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Bram Jam

Twas atrouble-maker.I couldn't follow the normal way of going to school, to go inside
aroom and do these things all day; for me it was too much after living in that very rich,
very full world of my parents. I escaped and started having very dark years.

e’re particularly looking forward to meeting leading
designer Bram Boo. First, we’ve got to meet someone
with a name as fantastic as his. Second, we’ve seen his
quite brilliant Overdose desk for Bulo, and are more
than keen to discover more about the man behind the design. Third,
we're hoping for frank and intriguing quotes like the one above.

‘We meet Bram in Bulo’s Clerkenwell showroom, where, as we sit,
several ‘punters’ pass by the window — but only after they have all
stopped to look at the amazing Overdose. So we begin by asking
about Bram’s inspirations and methodology. ‘I think people always
want to discover something new, they want an atmosphere — you
have to give them a bit more than just the furniture, Bram enthuses.
‘People should enjoy not just the furniture but they should also
understand where it comes from. They should meet the designer,
understand the meaning. It’s very important for me — otherwise
people simply see an image in a magazine. They don’t see it in a
truly physical way. Also, I like to meet people and I think this is so
important.

‘T didn’t follow classes or anything like that, so I had to find a way
of starting somewhere. I've been going to Milan for years now, and I

thought I should take a chance and go over there and show my
work. Then I quickly started to have a lot of communication about
my stuff — people started talking, which was great. It’s also important
to have that contact with the producers — and it helps if they start to
see you in the magazines, and then see you again and again.

Bram was born in 1971 into an artistic family. His father, Bram
Bogart, is a well-known abstract painter and his mother Leni is also
an artist. The 13th century house he grew up in holds a kind of
folklore, with its fantastic artwork and modern furniture made by
greats including Joe Colombo, Charles and Ray Eames and Ettore
Sottsass.

‘It’s a long story. 'm a mix of two strong cultures, he explains.
‘My parents are Dutch, they always talked about Dom Hans Van Der
Laan and those people, but I'm born in Belgium. It's a country of
surrealism, so I think I'm a mix. I've got the constriction of the
Dutch, but there is also a Belgian part that is not too serious. I start
furniture with that function and then move on to the other things —
it's a blend of a Dutch and Belgian way to see things, perhaps.

‘My family was always very creative. My mother used to like to
buy furniture from flea markets and paint it in flashy colours. I grew
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up in an environment that was full of art. The house was full of
pieces of furniture and flashy colours — but I never really saw that at
the time. It was just normal for me.

‘Now, when I look back and I think about why I design the
products I do, I realise that it was informed by the rich things that
surrounded me when I grew up.

‘Maybe, being surrounded by Colombo, Eames, Sottsass — all those
guys, I had a knowledge of what had come before. I think I became
a designer because I wanted to do something that would enrich my
life — not just go to work to make money, to be rich; to have a very
rich life in another sense. I wanted to be happy with my work. I saw
my father working at home — he always very busy with himself, but
in many ways he was very free.

‘I didn’t go to school when I was young. It was quite difficult — I
was a bit of a bad guy! I guess it was a kind of depression. I had to
ask myself how I could get out of this, what was I going to do. I was
surrounded by these things that interested me — the garden,
architecture, design. ..

‘T then began working for my father as an assistant. I was 17. T also
started collecting furniture from the 50%, the 60 and the 70 —
because I loved furniture. For me, it was like music and I loved being
surrounded by it.

‘After a few years I just started to design my own furniture. I
couldn’t stay working with my father because he’s an artist and it’s
very difficult to find your own place with somebody like that. I went
to follow evening classes to try to know and understand more about
woodworking and all the different schools. I found a school in a
small town in Belgium that taught industrial design and I found I
could really follow. I learnt to draw with CAD and 3D. It was a way
for me to go further. The teacher said to me ‘Bram, you are doing
very well. Why aren’t you going to show your pieces at a fair?’ [
thought, ok, I'd try it. So I took my designs to a small fair in
Antwerp. Since then I've been addicted to furniture’

Magazine coverage — from the likes of Wallpaper — soon followed
the undoubtedly talented young designer, who then took his
creations to the larger stage of Milan. The rest, as they say, is history.
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‘We ask if there is a definitive Bram style. ‘T’'m not looking for a
Bram style, he considers, ‘although I can see that there is a kind of
continuity in my work. I think maybe my last design is always an
inspiration for the next one. I think I create something that’s
recognisable. I like to combine different functions together; function
always stays the most important topic in my work — even if’
sometimes I push it quite far and it starts to become a little
ambiguous. I like people to be faced with an object they are not used
to — to question what it is. Sometime people say that what I do is art,
but for me the function is always there. It is just translated in a
different way’

Bram’s website states that ‘by disturbing the usual rules, Bram Boo
aspires to create new ideas and emotions with a focus on function
and aesthetic values’. Looking at the reactions to his Overdose desk
here at the Bulo showroom, we’d say he’s succeeding. In spades.
There’s clearly a lot of Bram and his philosophies in this exciting
development. ‘It combines a lot of the things I was looking for, he
grins. “The piece was, at first, quite straight, and I was looking for
something much more chaotic. It is chaotic — then again the world is

chaotic. The function of nature is chaotic. The human is always trying
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to organise. Straight lines and squares are very human. I tried to bring
things together here that aren’t normally together. I wanted it to be
unexpected. I think it’s working very well in this collection.

‘People are used to seeing a table that looks like a table, and
therefore may be a little disturbed by what I do. When people first
see my furniture in a space, perhaps they should laugh a little bit!

Finally, we ask Bram how the collaboration with Bulo first came
about. ‘I had designed Overdose, and they saw it and decided they
would like to produce it. 'm very happy because Bulo is a Belgian
company. I always saw Bulo as a kind of reference — a kind of a
dream for me to work with.

‘It is also quite an emotional company for me. Jules Wabbes, who
worked with Bulo many times, and designed the seating we are
sitting on right now, was a neighbour of mine when I was a child.
My first dog was really a Wabbes dog!

‘Also, Claire Bataille was also working with and designing for
Bulo, and she would come to see my father with clients for my father
almost every week. She designed interiors and liked to use my
father’s artwork for her clients’

It really is a very small, very chaotic world




